Simplexity Program Notes:

     I have always admired the timelessness of  the first movement of Beethoven’s String Quartet Op. 131, with its mordant counterpoint.  It seems to float in space, independent of any era of  historical identity. It was really this quality that  I have tried to capture in Simplexity.  As I noted on the title page, the term “simplexity” was coined by the contemporary Mexican architect, Fernando Romero, as demonstrated in his Museo Soumaya in Mexico City, to denote simple form with complex elaboration. The outer skin of the large, fluid shape of the museum, which is a kind of three-dimensional parabola, is comprised of small, reflective hexagons, interlocked. Thus, there is a contrast of small to large forms and small, hard edges to soft, large fluid contours.
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     My interpretation of this definition applies to the seamless variation of 

contrapuntal and registral devices in this piece. The form is one of a thru-composed progression of overlapping fugal elements.

     In order to preserve this seamlessness, the tonality is triadically centered, but with almost unlimited chromatic elaborations.  In its less than five-minute length, it manages to blend melody with figuration and foreground with melodic complex. Also, to some extent, the illusion of timelessness flies in the face of midcentury modernism, with its insistence on stylistic purity; but, that is my intention.
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